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The Dougheirls’ Gay Comedy 
Opens At Stra nd Theatre 


(Prepared Review) 


Not that this is news to you, 
but rumors keep drifting out of 
our nation’s capital that there is, 
in that historic city, an acute 
shortage of everything from men 
-to hotel rooms. While the possi- 
‘bilities of male rationing have 
not yet been explored by Holly- 
wood, the Warner Bros. have de- 
cided to clear up the hotel di- 
lemma in their hilarious new 
comedy hit, “The Doughgirls,” 
which opened last night at the 
Strand Theatre. 

“The Doughgirls” is a scream- 
ingly funny hodgepodge of three 
nearly-married couples and their 
adventures in the suite of an 
overcrowded Washington hotel. 
Adapted from the highly success- 
ful stage play of the same name 
by Joseph A. Fields, which kept 
audiences roaring for more than 
two years on Broadway and the 
road, the screenplay is headed by 
an all-star cast that includes 
Ann Sheridan, Alexis Smith, 
Jack Carson and Jane Wyman. 

Just to give you a rough idea 
of how Hollywood laughingly 
handles the housing problem, 
and with all due respect to those 
whose serious consideration it is, 
let me gravely introduce the occu- 
pants of the honeymoon suite, 
Hotel Grayson, Washington, 
D. C., Hollywood style. 

There is the flustered gentle- 
man with four hundred dollars of 
hotel bill clutched in his sweaty 
palm, one Arthur Halstead (Jack 
Carson) by name, aide to the 
Administrator of Inter-Bureau 
Co-ordination, who has _ been 
sleeping in the nearest Y.M.C.A. 
these nights, because his pretty 
bride, Vi (Jane Wyman), has 
house guests. And what a crew 
of “stick arounders” they are. 
Meet the female Russian com- 
mando, two lovely chorus girls, 
a dollar a year man, a broken- 
down broadcaster, one war hero, 
a few bellboys, one French 
poodle—and lots more. 

Incidentally, Artie is not really 
married to Vi because the mugg 
who married them was just that 
—a mugg; Edna (Ann Sheri- 
dan) and Nan (Alexis Smith), 
the ladies of the chorus, are also 
in this state of married confu- 
sion for equally complicated 
reasons; Sylvia (Irene Manning), 
the former wife of Edna’s Julian, 
would like her mate _ back; 
Julian, unaware of Edna’s 
charm, is busily involved in mak- 
ing gasoline out of soy beans 
with the aid of Sgt. Natalia, of 
the Russian Rear Guard, who, for 
lack of something better to do, 
““Vood like to eat ha fish”; and the 
F.B.I. is just interested enough 
in the crazy affair to run them 
all out of town. From here on in 
you're on your own, and _ let 
the minds crack where they 
may. 

In the role of the much bewil- 
dered “husband,” Warner. Bros. 
have wisely cast their fair-haired 
boy of former comedy successes, 
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Ann Sheridan, who plays one of "The Doughgirls,"" in Warner Bros.’ hilarious 

new hit by the same name, due Friday at the Strand. The star-studded cast 

also includes Alexis Smith, Jack Carson, Jane Wyman, Irene Manning, Charlie 
Ruggles and Eve Arden. 





Jack Carson. Carson, this re- 
viewer is happy to say, has ar- 
rived, and is here to stay. Also 
starred in this rousing film farce 
are Ann (lovely to look at) Sher- 
idan, Alexis (we’re still looking) 
Smith and Jane Wyman. Of Miss 
Wyman we are eager to com- 
ment that in the person of that 
pert little miss from St. Joseph, 
Mo., the Warner Bros. have a 
small package of dynamite. Her 
performance as Vi, the girl who 
is oh, so dumb, but knows why 
Eve ate the apple, is one of the 
most delightful bits of screen 
fluff in months. Eve Arden, far 
from a newcomer to audiences, 


shares honors with Miss Wyman 
for her brilliant comedy por- 
trayal of Natalia, the Russian 
Lone Ranger. Also adding enjoy- 
ment to every minute of “The 
Doughgirls” are a staff of troup- 
ers that include Craig Stevens, 
as Nan’s be-measled flyer; John 
Alexander as Buckley, a big man 
in any gathering; lovable Char- 
lie Ruggles as the perplexed 
“Co-ordinator,” and Barbara 
Brown, John Ridgely, Alan Mow- 
bray and Regis Toomey. 

The film play was written by 
James Kern and Sam Hellman, 
directed by Mr. Kern and pro- 
duced by Mark Hellinger. 





Flash To O.P.A.! Hollywood Reports 
Hoarding of Powder Puffs—By Dog 


The mystery of the powder puffs is solved at Warner Bros. 

For the better part of two weeks, Ann Sheridan, Jane Wyman and 
Alexis Smith were wondering, and out loud, what was happening to their 
makeup kits during the filming of "The Doughgirls,"' Warners' new 


comedy hit currently at the Strand. 


Lipstick, eyebrow pencil, rouge—all these had been left unmolested. 
_But day after day their powder puffs had been disappearing, one by 


one, 
Now it's no longer a mystery. 


Eve Arden, musical comedy star who is featured in the picture, has 


confessed all. 


Eve has a puppy Dachshund named "Nipper.' 
For "Nipper to see a powder puff is for her to eat it. And if 
Nipper" doesn't see one, she searches until she does. 


Thanks to some sleuthing on Eve's part, ''Nipper's"’ 


cache of powder 


puffs was discovered and raided on the furthermost reaches of huge 
Stage 14. Some were nearly as good as new. Some were in tatters. 


The rest were in ''Nipper." 


"Nipper" is practically through in pictures. 





Kern, the director. 


Morocco might envy. 


landa danced. 


former silent screen star. 


Saturday Night Is ‘Swing’ Night 
For Ann Sheridan, ‘Doughgirls’ Star 


Saturday night is an old Ann Sheridan custom. 

The redhaired Warner Bros.’ bombshell, currently to be seen in "The 
Doughgirls,"" new comedy hit at the Strand, is not the sort of star to 
sit home reading a good book on the night that ends the week. 

Saturday is the night for the Sheridan to swing it—she always does 
it the South American way—and her party for the company and crew 
at the finish of "The Doughgirls'' was typical. 

The guests included Alexis Smith and her then-fiance, now-husband 
Craig Stevens; Jack Carson and his wife; the Dennis Morgans, Irene 
Manning, John Ridgely, Charlie Ruggles, Alan Mowbray and Jimmy 


The entertainment for the rhumba, conga, samba and tango jam 
session boasted a bill that Mocambo, Ciro's, the Stork Club or El 


Carmen Miranda, who had invited herself, showed up with her. entire 


rhumba band. So did Carmen Amaya—and her band. Veloz and Yo- 


Ann herself is regarded as being "strictly hep" with the Latin melo- 
dies—she has more than a thousand rhumba records—and the high- 
light of the party was her samba exhibition with Don Alvarado, the 


Doughgirls’ Hilarious 
Farce, Now At Strand 


(Current Theatre Story) 


All Hollywood, or nearly all of 
it, just like ancient Gaul, is di- 
vided into three parts. Those 
three parts fit together to form 
the romantic triangle which scen- 
arists have devised, revised, 
and improved upon successfully 
enough to raise the screen from 
a nickel-and-dime novelty to the 
third largest industry of the 
nation. 

The scripters have a deep, 
constant and abiding regard for 
the triangle. 

But when Joseph A. Fields 
wrote the Broadway stage suc- 
cess, “The Doughgirls,’ and 
James V. Kern and Sam Hell- 
man adapted the hit for Ann 
Sheridan, Alexis Smith, Jack 
Carson, Jane Wyman, Eve Arden 
and Charlie Ruggles to record on 
celluloid for Warner Bros., they 
went completely berserk in ro- 
mantic mathematics. The results 
of their equations are currently 
to be seen at the Strand Theatre, 
where “The Doughgirls” are now 
cavorting to the accompaniment 
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of howls and guffaws. 

Perhaps not even Einstein 
could ascertain the domestic geo- 
metrics as outlined in “The 
Doughgirls.” 

The basic situation is the 
housing shortage in Washington, 
D. C. Arthur Halstead (Jack 
Carson) and Vi (Jane Wyman) 
are supposed to be married, but 
they suddenly find out that the 
man who performed the cere- 
mony was no justice of the peace, 
but just a jerk. 

They are crowded into the 
same hotel suite as Julian Cad- 
man (John Ridgely) and Edna 
(Ann Sheridan). But suddenly 
Sylvia Cadman (Irene Manning) 
shows up and demands Julian on 
the basis that their divorce was 
not final when Julian married 
again. 

Also present, if not entirely 
accounted for, in the same suite 
is Nan Dillon (Alexis Smith), 
who has come to the capital to 
marry an Air Force lieutenant, 
who, with healthy optimism, had 
cheerfully described himself as 
already married in his official 
papers. 

Add to this menage a wet-wash 
king who goes romantic for Syl- 
via; a radio newscaster in the 
person of Alan Mowbray, who 
shows up to claim the apartment 
as his own; and Charlie Rug- 
gles, a bureaucrat who is always 
busy, mostly trying to impress 
Jane Wyman. Oh, yes, there’s 
Eve Arden, too — a_ Russian 
guerrilla sharpshooter, slightly 
trigger happy; and lots of mem- 
bers of the F.B.L. 

If the reader is confused at 
this point, it is of little wonder, 
for the solution would seem to 
be as tangible as smoke. But 
bang .. .! Natalia drags in her 
pal, a Russian priest, he makes 
like the siege of Stalingrad, and 
everybody is hitched, Moscow 
style. 

“The Doughgirls” acts as the 
initial vehicle for the directorial 
talents of Jimmy Kern, formerly 
writer of top radio shows. The 
comedy was produced by Mark 
Hellinger. 
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PRODUCTION 


Produced by Mark Hellinger. Directed by 
James V. Kern. Screen Play by James V. Kern 
and Sam Hellman. From the Stage Play by 
Joseph A. Fields and Produced by Max Gor- 
don. Additional dialogue by Wilkie Mahoney. 
Photographed by Ernest Haller, A.S.C. Art 
Director, Hugh Reticker. Film Editor, Folmer 
Blangsted. Dialogue Director, Jack Gage. 
Sound by Stanley Jones. Set Decorations by 
Clarence Steensen. Technical Advisor, Nicho- 
las Kobliansky. Montages by James Leicester. 
Special Effects by William McCann. Gowns 
by Milo Anderson. Makeup Artist, Perc West- 
more. Assistant Director, Phil Quinn. Unit 
Manager, Chuck Hansen. 


SYNOPSIS 


(Not for Publication) 


Into war-crowded Washington, newly married by a 
phony Justice of the Peace, come Arthur Halstead 
(Jack Carson) and his not-too-bright bride, Vivian 
(Jane Wyman). 


When the newly “married” couple take over their 
suite in Washington's swank Hotel Grayson, they are 
forced to share it with Julian Cadman (John Ridgely) 
and his wife Edna (Ann Sheridan). Arthur, who is the 
new aide to Slade (Charles Ruggles), Administrator 
of Inter-Bureau Co-ordination, and Julian, who is try- 
ing to sell a soy-bean-to-fuel process, get along fine, 
but dissension appears in the person of Nan (Alexis 
Smith), the future bride of a be-measled flyer, Lieut. 
Tom Dillon (Craig Stevens), and increases when Vi 
learns, via a news broadcast, that she is not legally 
married. At this point, Mrs. Sylvia Cadman (Irene Man- 
ning) enters the scene and informs Edna that due to 
a technicality in the divorce papers, she (Mrs. Cad- 
man) is still Julian’s wife. And since Lieut. Dillon, sure 
of Nan’s love, had declared her his wife on his official 
army papers, the future looks far from bright for the girls. 


Undaunted by conditions at the hotel, Julian gaily 
arrives with Natalia (Eve Arden), a Russian woman 
guerrilla fighter, who decides to join the squatters in 
Arthur’s rooms. Hurt by Arthur's refusal to pay the 
fantastic hotel bill the girls have run up, Vi pawns 
her ruby clips to pay the bill. Arthur, furious, walks out. 


But it is always blackest before the dawn. Warren 


Buckley (John Alexander), the man to whom Julian . 


must sell his process, becomes interested in Mrs. 
Cadman, who decides to permit the divorce to go 
through, leaving the door open for Edna and Julian. 
Tom emerges from his quarantine to continue his woo- 
ing of Nan; and Vi, the ruby clips once again out of 
hock, wins back Arthur. 

And there, in the hotel suite, now rightfully occupied 
by newscaster Breckenridge Drake (Alan Mowbray) 
they are all married, once and for always, by Natalia’s 
friend, a Russian priest. 


(Running Time: 102 Minutes) 





Warners’‘T be Doughetrls,’ Timely 
Farce, Now At Strand Theatre 
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Reading from left to right, the gallery of lovelies includes Ann Sheridan, Alexis Smith, Jane Wyman, Irene Manning 
and Eve Arden who are all in Warner Bros.’ hilarious new hit, "The Doughgirls,"' which opens Friday at the Strand. 
Jack Carson and Charlie Ruggles are also starred. 





Even if everybody isn’t “trying 
to get into the act,” to quote 
Jimmy (Schnozzola) Durante, 
they’re certainly doing their 
darndest to get into hotel rooms 
in the new Warner Bros.’ comedy 
which bows in at the Strand 
Theatre Friday, with a cast of 
stars that includes Ann _ Sher- 
idan, Alexis Smith, Jane Wyman, 
Jack Carson, Eve Arden and 
Charlie Ruggles. 

Regarding this matter of hotel 
space, man once again reverts to 
the savage, for it is the law of the 
wild that dominates when faced 
with the thought of a night spent 
in the park. Granted, this out- 
door, rugged life may be great 
shakes, and there may be nothing 
like coffee in the can, but a 
honeymoon calls for the best in 
hotel suites—and definitely not 
the tang of goldenrod. 

Thereby hangs a tale. 

In the little city of Washing- 
ton, from the President of the 
same name, and deemed little 
only because it can no longer 
hold the teeming thousands that 
have flocked to it in the past 
months, Arthur Halstead (as 
played by Jack Carson) fights 
savagely, against overwhelming 
odds, for the love and affection 
of his bride, Vi (Jane Wyman). 
Halstead, being a gentleman of 
the old school who firmly be- 
lieves in a honeymoon for two, 
would deeply appreciate having 
his bride to himself for just a 
few hours. His chances of 
achieving the latter are just 
about a hundred and fifty to one, 
for his honeymoon suite is also 
doubling in brass for the head- 
quarters of everything from nuts 
to nuts. Gathered there, as if de- 
lighted at the prospect of killing 
Arthur’s happiness, and for rea- 
sons as plausible as one of Rube 
Goldberg’s inventions, are the 
products of Hollywood’s fertile 
comedy mind. Natalia (Eve 
Arden), the Russian warrior, 





(Advance Theatre Story) 


camped in a pup tent behind the 
living room door; Nan and Edna 
(Alexis Smith and Ann Sheri- 
dan), neglected by husbands 
whose preferences run to a case 
of measles and a soy-bean-to-fuel 
process; a hotel manager who 
refuses to see the humor in the 
situation with his four hundred 
dollar hotel bill marked “un- 
paid”; Mr. Slade (Charlie Rug- 
gles), Administrator of Inter- 
Bureau Co-ordination, — busily 
engaged in “co-ordinating” Vi; 
and the agents of Mr. Hoover’s 
detective agency, amazed at their 
orders to invite the occupants of 
this suite to a Presidential recep- 
tion. That all of this is neatly tied 
together by a plot clever enough 
to have delighted New York and 
Chicago audiences for more than 
two years in the stage play by the 


same name, would seem to indi- , 
cate a comedy of considerable 
merit. 

“The Doughgirls” was adapted 
from the Broadway stage success 
by Joseph A. Fields, and was 
prepared for the screen by 
Jimmy Kern and Sam Hellman. 
Mr. Kern, who will be remem- 
bered by those familiar with 
musical comedy as one of the 
original Yacht Club Boys, has 
been engaged in writing comedy 
scripts these recent years, for 
some of our top funny men. This 
is his first venture into the realm 
of directing. 

Supporting players in the farce 
include Craig Stevens, Barbara 
Brown, John Ridgely, Alan Mow- 
bray and Regis Toomey. Mark 
Hellinger, otherwise famous as a 
columnist, was the film’s producer. 





Nothing Ventured, Nothing 
Gained, Is Star's Theory 


Jane Wyman, who has a 
theory about dogs, brought her 
two terriers, Scotch and Soda, to 
work with her recently to illus- 
trate it. 

“T like dogs,” Jane told Ann 

Sheridan on the set of “The 
Doughgirls,” new Warner Bros.’ 
comedy hit due Friday at the 
Strand. “Especially dogs who 
can do something. 
i ‘“‘These 
two pups 
couldn’t do 
a thing but 
look silly 
when I 
asked them 
to perform,” 
she ex- 
plained. 

‘“*When 
I'd ask them 
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over my arm, they'd just sit down 
and stare at me. 

“But I’ve just got them from 
the trainer’s where they’ve been 
worked on for the past couple of 
weeks. Now they react to my 
orders. Look, Ann, Tl show 
you.” 

Jane then turned to the dogs. 

“Up, Scotch! Up, Soda!” she 
commanded. 

Nothing happened. 

“Jump!” Jane cried, holding 
her arm before her. 

Scotcli and Soda just sat down 
and stared at her. 

“See what I mean, Ann?” Jane 
said, unblinking. “Aren’t they 
just the cutest pups you’ve ever 
seen?” 

“What about their training?” 
Ann asked. 

“Oh, that,” said Jane blithely. 
“T haven’t paid the man yet.” 


Jack Carson Is Home Town Boy 
Who Made Good In Hollywood 


Double - paged advertisements 
in the Hollywood trade papers 
recently told the motion picture 
world that Warner Bros. studio 
believes it has a new star of great 
box-office promise in Jack Car- 
son. 

This advertisement ran in con- 
nection with the opening of the 
first picture in which Carson’s 
name was given real star billing by 
his studio, “Make Your Own 
Bed.” But it indicated that there 
would be more’ and_ even 
funnier and bigger pictures to 
come which would also carry his 
name ahead of the picture’s title, 
Hollywood’s way of indicating 
true stardom. This seems to be 
the case, for in his newest film 
hit, “The Doughgirls,” arriving 
Friday at the Strand Theatre, he 
shares equal billing with Ann 
Sheridan, Alexis Smith and Jane 
Wyman. 

Oddly enough Jack got the 
greatest attention as a promising 
comedian from Warner Bros. just 
after he had played his heaviest 
and almost only tragic role in a 
picture. That was in “The Hard 
Way,” an unusually successful 
picture, in the unfolding of 
which Carson committed suicide 
after a dramatic telephone con- 
versation with his young bride. 

Aside from that venture into 
pure drama, however, Jack Car- 
son has stuck—or been kept— 
rather close to his forte, which is 
comedy. And it is as a comedian 
that Warner Bros. decided, offi- 
cially, to go “all out” for him. 

Actually, comedians are scarce 
in Hollywood. When a promising 
one is discovered there is more 
joy in the producer’s office than 
there might be over the discovery 
of a dozen dramatic players. 
Right now, when the entertain- 
ment pendulum seems to be 
swinging toward comedy as the 
favorite wartime entertainment, 
the popular approval given to 
Carson’s various appearances on 
the screen, and the outstanding 
success he has had on the radio 
as a comedian seemed to be the 
answer to his studio’s prayers 
and he is being groomed for im- 
portant things accordingly. 

Perhaps one slight evidence 
that led to the discovery that this 
young man has what it takes to 
make a popular screen star, was 
the arrival, almost  simultane- 
ously, of letters from three dif- 
ferent cities, Milwaukee, Des 
Moines and Kansas City, each 
asking for more information 
about Jack Carson—a “home 
town boy” who had made good 
in Hollywood. 

Actually, of course, Carson 
was born in Canada but was kept 
there only a short while by his 
parents before they moved with 
him to Milwaukee, where he 
grew up and went to school. The 
other cities knew him as a 
vaudeville entertainer and master 
of ceremonies and it is quite cus- 
tomary, in the theatrical world, 
for such places to consider that 
a popular master of ceremonies 
is a native son. 

As has more or less been gen- 
eral studio practice, Warner 
Bros. had a substantial backlog 
of Carson pictures made and un- 
released before the campaign to 
announce him as a star was 
begun. His appearance, with 
Alan Hale, in a comedy skit in 
“Thank Your Lucky Stars,” was 
well received, as was his comedy 
role with his best Hollywood 
friend, Dennis Morgan, in 
“Shine On, Harvest Moon.” 

The die is cast for Carson in 
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Jack Carson has his hands full as Jane Wyman's long-suffering husband in the 

above scene from Warner Bros.’ hilarious hit, "The Doughgirls,"" opening 

Friday at the Strand. Also starred are Ann Sheridan, Alexis Smith, Eve Arden 
and Charlie Ruggles. 





Hollywood and he could scarcely 
escape stardom now if he wanted 
to — and he most certainly 
doesn’t want to. His growing 
prosperity in the film community 
is reflected in the new home 
which he recently acquired, a 
new option pick-up by Warner 
Bros. and a Crossley radio popu- 
larity rating that is the envy of 
many comedians who have been 
heard much longer on the air. 
Carson still considers Milwau- 
kee his home town, although he 
is glad his popularity holds in 
Kansas City, Des Moines and 
throughout the middle west in 


which he acquired most of his 
stage experience—and many of 
the gags he has turned to good 
use in radio and motion pictures. 

He is probably destined to live 
in Hollywood or its suburbs for 
the rest of his professional life— 
not a sad fate in his or any other 
opinion. It is the logical and 
natural follow-up of a career that 
started in the University of 
Minnesota when a young chap 
named Dave Willock said to a 
young man named Jack Carson, 
“Say, we'd make a funny team. 
Let’s go on the stage.” 


And they did. 





Star Says Height Is 
Asset, Not Problem 


Selected recently by the New 
York Fashion Academy as one of 
the ten best-dressed women in 
the country, beautiful five-foot- 
seven Alexis Smith believes this 
honor proves her theory that the 
trials and tribulations of a tall 
girl are storm-in-a-teacup stuff. 

On the 
set during 
filming of 
Warner 
Bros.’ “The 
“Dough- 
girls,” the 
comedy hit 
in which 
she is cur- 
rently star- 
ring with 
Ann _ Sheri- 
Lon (aad 
Jane Wy- 
man, Alexis said, “I’m very proud 
to have been included in the 
Fashion Academy’s selection this 
year. I believe the secret of 
being well dressed is to keep 
clothes chic and_ uncluttered, 
with an eye to line and simplicity 
rather than to trim, such as 
bows, ruffles and jewelry. I try 
to wear clothes that are becom- 
ing and flattering to me, rather 
than = slavishly following a 
trend.” 

Her height hasn’t upset Alexis 
in the least, though tall school- 
girls write her weekly, bemoan- 
ing their own height, their gawki- 
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ness, their long, coltish legs, and 
their beau problems. 

“IT don’t know what to tell 
them,” wails Alexis. “I didn’t 
have any such problems when I 
was in school. I found out that 
when you're tall, you’re usually 
slim, and -clothes just naturally 
look better on you than on short 
girls. I don’t think long legs have 
ever been a liability, and as far 
as boys were concerned—well, | 
just went with the tall ones.” 

Alexis did study ballet in 
order to achieve grace, because 
she realized the importance of 
good posture and a_ beautiful 
carriage. A tall girl who slouches 
she says, is not a pretty sight. 

Clothes represent the biggest 
problem that besets Alexis’ fans, 
who write her for advice. 

“J have just a couple of 
tricks,” Alexis tells them. “I 
watch my hats and try to stick to 
flattish types, like berets or tams 
that don’t give me the feeling of 
soaring into space. I avoid spike 
heels because I don’t want io 
look like a stilt-walker. My per- 
sonal opinion is that French 
heels are high enough for any- 
one.” 

It’s a safe bet that in her 
present role in “The Doughgirls,” 
currently at the Strand Theatre, 
Alexis’ height will seem enviable 
rather than troublesome to the 
feminine moviegoers, judging from 
her fan mail in the past. 


LIVELY COMEDY 
BOWS IN AT 
STRAND TONIGHT 


(Opening Day Reader) 

The mad merry-go-round that 
is Washington today, its beehive 
streets and jammed hotels, filled 
to the brim with war heroes and 
war wives, acts as backdrop for 
Warner Bros.’ new comedy hit, 
“The Doughgirls,’ which opens 
tonight at the Strand. 

Ducking in and out of halls 
and lobbies are a hotel full of 
favorites, including Ann Sheri- 
dan, Alexis Smith and Jane Wy- 
man, starred in the roles of much 
beloved but not quite married 
“brides”; Jack Carson, Irene 
Manning and Charlie Ruggles; 
and Eve Arden, as Natalia, the 
pistol packin’ mama from Si- 
beria. Cast in important support- 
ing roles are John Ridgely, John 
Alexander, Craig Stevens, Bar- 
bara Brown and Alan Mowbray. 

Taken from the tremendously 
successful stage play by the same 
name, written by Joseph A. 
Fields, the film was produced by 
Mark Hellinger, directed by 
James V. Kern, and scripted by 
Mr. Kern and Sam Hellman. The 
leading ladies’ wardrobes were 
designed especially for the pro- 
duction by Milo Anderson. 


Direetor Proves 


He Can Take It 


“For service far beyond the 
line of duty.” 

That was the inscription on a 
megaphone presented by Ann 
Sheridan, Alexis Smith and Jane 
Wyman to their director, Jimmy 
Kern, at the completion of their 
latest film, “The Doughgirls,” 
Warners’ new comedy hit cur- 
rently at the Strand. 

The presentation was made on 
the set of “The Doughgirls,” 
at Warner Bros. The three stars 
are “the doughgirls.” 

With the presentation went a 
little speech by Ann. 

“Brother,” she said to Kern, 
“vou can take it.” 

Ann referred to the daily kid- 
ning administered to Kern by 
them during the time of the pic- 
ture’s production. 

“The Doughgirls” is Kern’s 
first directorial effort. Formerly 
the head writer and mainspring 
of “The Yacht Club Boys,” Kern 
deserted cafe and hotel entertain- 
ing five years ago to start a 
screen writing career. 
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Star’s Pin-Up Picture 
Captured From Enemy 


Ann Sheridan recently received 
her most valued souvenir—a_pic- 
ture of herself—but vanity had 
nothing to do with her elation. 

The glamorous film star, cur- 
rently to be seen in Warners’ 
comedy hit, "The Doughgirls," at 
the Strand, received the photo on 
the studio set. 

It was sent to her by Capt. 
Richard McCauley, former War- 
ne Bros.’ writer, who retrieved it, 
according to a letter, from an 
Italian Palacio converted into a 
barracks by our doughboys. 

"Your pin-up picture was the 
first thing | saw after we arrived 
here," wrote McCauley from 
somewhere in Italy. "It made me 
plenty homesick for the studio 
and home. Thought you might get 
a kick out of having it, although 
two of the corners have been 
torn by shrapnel blasts." 

Ann's picture of Ann occupies 
a special place in her Encino 
ranch house den. 


STAGE STAR 
IN FILM ROLE 
AT STRAND 


Eve Arden, who portrays the 
part of a Russian woman guerrilla 
fighter in the new Warner Bros.’ 
comedy, “The Doughgirls,” now 
at the Strand Theatre, is the kind 
of a girl soldiers like to whistle 
at, but don’t. 

It is not that Eve Arden isn’t 
pretty; she is very pretty. Blonde, 
green eyes. Tall. The height 
might have a little to do with it, 
but most of all it is the healthy, 
outdoor look. It makes her look 
as though she might pack a ter- 
rific wallop which is a little dis- 
couraging to roving G.I. wolf- 
packs. 

In any event they may as 
well save their breath; she has 
already been whistled at by a 
soldier named Ned Berman. She 
is married to him. 

Eve Arden is a girl who broke 
into pictures the hard way. Born 
in Mill Valley, California, she 
made her dramatic debut at the 
tender age of seven. Her effort 
was a dialect rendition of “No 
Kicka My Dog.” The actress in 
her was born and from there on 
her purpose was unswerving. 

Miss Arden’s first job in the 
theatre was with the Henry 
Duffy stock company in the 
Alcazar Theatre at San Fran- 
cisco. She merely walked into the 
place, asked Henry Duffy for a 
job and got it—at $35 a week. 
After a year and a half with the 
company her services were 
valued at $50 so she moved on to 
Los Angeles. 

Eve would have missed a good 
many meals in Los Angeles had 
it not been that her mother al- 
ways seemed to send her money 
at the crucial moment. And there 
were plenty of crucial moments. 

Eve teamed up with three 
other girls and formed the 
Bandbox Repertory Theatre. This 
group moved about in an old 
Ford. 

After nearly two years of the 
improvident life, Eve did a musi- 
cal comedy for the Pasadena 
Playhouse, “Lo and Behold.” Her 
notices were good and Lee Shu- 
bert picked her for the Ziegfeld 
Follies of 1936 at $100 a week. 

When Miss Arden’s mother 
passed away, the actress re- 
turned to the Coast. While there 
she made a screen test which 
won her an important part in 
“Stage Door.” Since that time she 
has enlivened the cast of many 
films. “The Doughgirls” is her 
twentieth important role. 








Stars Minus Tempers 
Worry New Director 


Thirty actors aren't many to 
crowd into one small set, but if 
you ask Jimmy Kern, Warner 
Bros.’ director, they're enough. 

Jimmy, former song and dance 
man and screen writer, had that 
many to contend with while direct- 
ing Warners’ "The Doughgirls,"’ 
starring Ann Sheridan, Alexis 
Smith, Jack Carson, Jane Wyman 
and others. 

He's just a young guy, is Jim- 
my, and this was his first picture. 
He was worried. He wondered if 
he was making good. 

“Don't worry so much," Ann 
Sheridan told him. "You've got a 
very funny script and a_ pretty 
swell cast, even if | say so my- 
self." 

"Okay then, | won't worry," 
Jimmy answered, going right on 
worrying. ‘But if everything's 
going as smoothly as you say, why 
doesn't somebody get tempera- 
mental?" 

"The Doughgirls" is due Friday 
at the Strand. 


IRENE MANNING 
IN ‘DOUGHGIRLS' 
NOW AT STRAND 


Film stardom was not attained 
easily by blonde-haired, silvery- 
voiced Irene Manning, currently 
to be seen in Warners’ hilarious 
comedy hit, “The Doughgirls,” at 
the Strand. 

Not by a long shot. She won 
star rating only by repeated hard 
work and long hours of study. 

“I was determined,” she ex- 
plains, “at the age of eight to 
become a good actress—a sing- 
ing actress.” 

That determination was her 
guiding light; it illuminated her 
path, a route that took her from 
her native Cincinnati, to Los 
Angeles, into horse operas, onto 
the light opera stage, before 
night club microphones and. 
eventually, to Warner Bros. 

Along the way, she learned 
the value of versatility. As a re- 
sult, she altered her original 
ambition slightly: she has not 
confined her cinematic efforts to 
singing roles. 

An-example is her dramatic 
work in “The Doughgirls,” in 
which she is cast with such stel- 
lar personalities as Ann Sheri- 
dan, Alexis Smith, Eve Arden, 
Jack Carson and Jane Wyman. 

In a previous picture, “Make 
Your Own Bed,” she turned her 
talents directly to the comedy 
field. 

And before that she sang her 
way into the hearts of motion 
picture theatregoers in the re- 
vised musical, “The Desert 
Song.” 

As a young girl attending 
school in Los Angeles, Irene won 
a scholarship that took her to the 
Eastman School of Music in 
Rochester, N. Y. 

“That,” she recalls with a 
smile, “really opened the gate to 
my professional future.” 

And the gate was swung wide, 
too, opening upon what was to 
become an enviable career in 
which Irene found herself linked 
on concert programs with such 
prominent singers as John 
Charles Thomas, Mario Chamlee 
and Paul Althouse. 

She has appeared with the St. 
Louis Opera Company, the Los 
Angeles Civic Light Opera Com- 
pany and has toured this country 
and Canada in such favorites as 
“The Great Waltz,” “Pinafore” 
and “Naughty Marietta.” 

Her screen roles have included 
a heroine of the plains, a gun moll 
and a Nazi agent. 





WARNER Hil, 
‘DOUGHGIRLS,’ 
DUE AT STRAND 


(Advance Reader) 


Take a crowded hotel suite 
originally reserved for the honey- 
mooning of two, add an assort- 
ment of characters ranging from 
a female Set. York to a Wet 


Wash King, throw in a wolfish 


broadcaster, a female judge, a 
soy-bean-to-fuel process, and 
three lovely  ex-chorus girls 
whose marital status is being in- 
vestigated by the F.B.I., mix 
well, and you have “The Dough- 
girls,’ Warner Bros.’ hilarious 
new comedy which opens Friday 
at the Strand. 

Heading an imposing cast are 
a glittering array of many stars 
of former Warners’ successes— 
Ann Sheridan, Alexis Smith, 
Jack Carson, Jane Wyman, Irene 
Manning, Charlie Ruggles and 
Eve Arden. An excellent support- 
ing cast includes John Ridgely, 
John Alexander, Craig Stevens, 
Barbara Brown and Alan Mow- 
bray. 

Adapted from Joseph Field’s 
highly successful stage comedy 
of the same name, the screenplay 
was prepared by James V. Kern 
and Sam Hellman, and directed 
by the same Mr. Kern. Mark 
Hellinger was the film’s producer. 


Jack Carson New 
Kissable Champ 


Jack Carson, who hasn’t kissed 
six girls in all the time he’s 
been making motion pictures for 
Warner Bros., recently received 
a record-breaking sixty-five kisses 
from four of Hollywood’s most 
attractive girls. 

The incident occurred during 
the filming of Warner Bros.’ lat- 
est comedy hit, “The Dough- 
girls,” now at the Strand. As 
originally written, the script 
called for Jack to be greeted by 
Ann Sheridan, Alexis Smith, 
Jane Wyman and Eve Arden with 
simple hand-shakes. 

A last minute change by Di- 
rector Jimmy Kern, who also co- 
authored the screenplay, resulted 
in the greeting including kisses 
from the four girls. 

Because the scene had to be 
shot from eleven angles, includ- 
ing close-ups, the number of 
kisses Jack received totalled the 
amazing number of sixty-five. 

“Tt’s the law of averages,” 
Jack grinned. “I’ve lost the girl 
ever since I’ve been in pictures. 
Something like this had to hap- 
pen sooner or later.” 
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Star Knocked Tyice Without 
Success At Hollynood’s Gate 


It would be difficult to find an 
actress who has more fun making 
pictures than Jane Wyman. May- 
be it’s because, for the most part. 
she slides so easily into a come- 
dienne’s role. 

Her current film, Warners’ 
hilarious new comedy, “The 
Doughgirls,” now playing at the 
Strand, is strictly Jane’s type of 
picture. 

When asked if she were work- 
ing in it, she flashed her dark 
brown eyes and replied: 

“Working, did you say? Not at 
all, my friend. I am playing in 
it.” 

And the tone of her voice, plus 
the imp-like smile, underscored 
the word “playing.” 

In the film she has some pretty 
good playmates, too: Ann Sheri- 
dan, Alexis Smith and Jack Car- 
son. They all had a swell time on 
the job—sometimes to the con- 
sternation of — serious - minded 
James Kern, the director. 

As you no doubt know, “The 
Doughgirls” is a hodgepodge of 
three nearly-married couples and 


their adventures in an_ over- 
crowded hotel in war-time Wash- 
ington, D. C. 


Jane Wyman and Jack Carson 
are one of the married couples— 
or, at least, they have been led to 
believe they've been legally 
married. 

It’s on just such a screwy peg 
that their part of the story is 
hung—and they dangle from that 
peg quite well, too. 

All of this is not intended to 
convey the thought that the Wy- 
man girl doesn’t take her work 
seriously. She does, believe it or 
not. 

But somehow one quickly. gets 
the impression that she’s not the 
sort to let little things get her 
down. She has a flair for stepping 
over troublesome spots, once she 
comes upon them. 

But Jane didn’t just fall into 
that seemingly effortless manner 
on the screen. She’s a three-time 
winner—a _ perfect example ~ of 


someone who refuses to take 
hard-boiled casting directors 
seriously. 

Those Hollywood gentlemen 


started telling Jane “you aren’t 
the type” when she was barely 
eight years old. Of course that 
first time didn’t bother Jane 
much, because coming to Holly- 
wood from St. Joseph, Mo., 
wasn’t her idea in the first place. 

As Sarah Jane Fulks, a cute 
kid if you ever saw one, Jane 
was herded to Hollywood by a 
mother would would give you 
any odds that she had another 
Shirley Temple on her hands. So 
Jane simpered and made cute for 
the big bad casting directors and 
they said “No.” They - said, 
“Leave your name, and if any- 
thing comes up, we won't. call 
you.” 

Jane struck out the second 
time at the age of fifteen. This 
time she had a diploma from:a 
dancing school to prove that she 
was a dancer. She’d picked up a 
lot of little dramatic tricks from 
local Max Reinhardts to attest to 
her acting ability. 

Once more she faced those 
cruel casting directors. She 
danced like mad, made cute like 
fury. She threw the book at them. 
They said “No.”* They _ said, 
“Where you from, little girl?” 
She said, “St. Joseph, Missouri, 
sir.” They said, “Why don’t you 
go back there?” 

Then came Jane’s third crack 
at the big time. She decided to 
sit it out. Little jobs led to bet- 
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Pert Jane Wyman seems to be in deep, surrounded by Ann Sheridan and 

Alexis Smith in the above scene from Warners’ new comedy hit, "The Dough- 

girls,"" which opens at the Strand tonight. Also starred are Jack Carson, Irene 
Manning, Eve Arden and Charlie Ruggles. 





ter ones, and a part in “My Man 
Godfrey” with the late Carole 
Lombard cinched the deal. War- 
ner Bros. signed the girl. She’s 
been making bright comedies like 
“The Doughgirls” for that studio 
ever since. 

Before the war, when the day’s 
work was over, she merrily went 
on her way homeward for she 


knew there she would find her 
husband, Ronald Reagan. It’s 
been different since Pearl Har- 
bor. Reagan joined up. He 
wears the bars of a captain now, 
and instead of being at home 
he’s helping Uncle Sam. 

But Jane has her friends. A 
girl like Jane couldn’t help hav- 
ing lots of them. 





Star Knons Her Onions— 


And Other Farm Produce 


Farmerette Ann Sheridan is 
more at home on her small ranch 
in Encino, California, than in the 
svelte role of Edna Cadman in 
Warners’ comedy hit, “The 
Doughgirls,” now playing at the 
Strand. 

Ann grew 
up in the 
earthy at- 
mosphere of 
Denton, 
Tee a 645 
where she 
helped 
bir epg. k 
horses. to 
the saddle, 
aided in 
f-eonc.e - 
m ending, 
and cooked 
for the ranch hands. There was 
no caviar and little elegance in 
her childhood. 

The silks and satins, the fan- 
shaped couches on which she has 
posed for portraits by some of 
the world’s best known camera 
artists, have all been added to 
the fair redhead’s life since she 
ventured to Hollywood. At home 
her tastes are still simple, sub- 
stantial and entirely practicable. 

For these and other reasons 
the character Ann portrays in 
“The Doughgirls’” was not en- 
tirely suited to her tastes and 
abilities. Even the final scene, 
which shows Set. Natalia firing 
her rifle to celebrate the birth of 
her little Russian sister, could be 
handled in real life by Ann, who 
is an excellent shot and com- 
pletely familiar with many types 
of firearms. 

As Edna Cadman in “The 
Doughgirls,” Ann plays the role 
of a quick-witted, lovely to look 
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at, ex-chorus girl, dashing madly 
through one hilarious situation 
into another, caring little for 
custom or convention. Ann _ her- 
self likes to play more substan- 
tial roles. She made a name for 
herself as a dramatic actress of 
surprising power in “Kings 
Row” a little while back. She 
hopes to clinch the right to con- 
sideration as a serious actress in 
future Warners’ productions. 

Not even the wisecracking 
Edna or her suite full of friends, 
among them Jack Carson, Jane 
Wyman, Charlie Ruggles, Alexis 
Smith, and Eve Arden—all of 
“Doughgirls” fame—could have 
been more energetic or resource- 
ful in procuring hotel rooms, 
than Ann has been in developing 
her own small ranch production. 
Her house there is small but 
comfortable, she is surrounded 
by the things she likes, most of 
which she has found and _ pur- 
chased for herself during the 
years she has been collecting 
early American furnishings. 

Ann’s Encino ranch is small, as 
Texas acreages are figured, but it 
is run on a business basis and is 
returning dividends to the star in 
butter, eggs, vegetables, fruits 
and almost every necessity of the 
larder. 

She started in a small way, 
added a “truck patch” to the 
small flower garden found on the 
place when she bought it, put in 
chicken pens which now house 
several hundred blooded egg- 
layers, bought a cow, a few sad- 
dle horses, a small tractor and 
two burros. Thus equipped she 
could, figuratively at least, snap 
her pretty fingers at the rationing 
boards—and live off the fat of 
her own producing “ranchette.” 
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‘Private Bath’ In Films 
Is Merely A Delusion 


Until the screen version of the 
comedy hit, “The Doughgirls” 
provided a bath for Ann Sheri- 
dan, the Erbes empire on _ the 
Warner Bros. studio lot had gone 
practically bathless for several 
months. 

The Erbes, it may be known, 
consisting of father, sons and 
uncle, run the plumbing shop on 
the Warner lot and so are called 
upon to install the equipment 
and to provide the hot water for 
any screen baths that are filmed 
in pictures there. 

Warner Bros. players have not, 
of course, been sewn into their 
winter underwear since the time 
Olivia De Havilland was luxuri- 
ously dunked in a_boat-shaped 
bathtub for “Princess O’Rourke.” 
But there has been a scarcity of 
screen baths since then — due, 
perhaps, to the pre-occupation 
of Hollywood with things that 
seem to be more vital to a war- 
conscious world than mere bath- 
ing. 

A screen bath such as Ann 
Sheridan appears to enjoy in 
“The Doughgirls” requires the 
services of more people than any 
monarch’s ablutions usually in- 
volve. Sound stages are not 
equipped with bathrooms or, for 
that matter, with hot and cold 
running water, either. The studio 
plumbers have to set up the fix- 
tures, run in pipes or hose to the 
attachments, provide drains into 
adjoining streets and make ar- 
rangements to heat the water in 
a boiler parked alongside those 
same stages with a man to stoke 
them and watch them to make 
sure the star to be bathed is not 
accidentally scalded. 

Added to the regular crew of 
the picture, which takes over 
where the Erbes leave off, no less 


than forty to fifty people are 
actually taking part in any im- 
portant screen bath. Only the 
player involved gets bathed—and 
that not too satisfactorily either 
—but the property man, the 
script clerk and even the director 
are very apt to get sprinkled in 
the process since they aré closest 
at hand during the screen bath. 
Erbes’ “inside bath man” may 
get dampened as well. 

Only the heavy props of the 
bath scene are the responsibility 
of the Erbes family. The soaps— 
screen baths invariably are very 
soapy for modesty’s sake — the 
towels, floor rugs and_ back 
brushes are brought to the scene 
by the property man whose duty 
it is, also, to test the temperature 
of the water occasionally — to 
make sure that the player in- 
volved is not to be either burned 
or chilled. It represents a rare 
opportunity for a prop man to 
get revenge on a _ player he 
doesn’t like but there are no in- 
stances on record where one has 
carried his animus’ to such 
lengths. 

Since Miss Sheridan’s bath in 
“The Doughgirls,” like most 
other screen baths, is never 
actually completed before the 
camera, she, like most others, 
was allowed a half hour off to 
visit her private studio dressing 
room to finish the process. So 
far as the oldest property man 
can remember,: no player has 
ever come from a screen bath 
feeling bathed. 

The eye-filling result of the 
camera work is to be seen cur- 
rently at the Strand Theatre 
where “The Doughgirls” is 
playing. Jane Wyman, Alexis 
Smith and Jack Carson are co- 
starred. 





Alexis Smith Sacrifices 


Green Onions For Love 


Alexis Smith has made the 
great concession. 

Ever since she first started her 
screen career in “The Constant 
Nymph,” she has resisted all at- 
tempts to give her “the glamour 
treatment.” 


Just after she signed her War- 


ner Bros.’ contract, she had a 
minor battle with her bosses over 
her name. 

“Smith?” they asked. Then 
they answered, “It’s impossible. 
Nobody ever heard of a star with 
the name of Smith.” 

But this Smith said, ‘“That’s 
my name, and I’m going to keep 
it. There are umpteen million 
Smiths in the country, and I’m 
sure they'll be on my side.” 

To the Smith girl, who is 
starred with Ann Sheridan, Jack 
Carson, Jane Wyman and Irene 
Manning in “The Doughgirls,” 
Warners’ comedy hit currently 
at the Strand, this was only one 
of many friendly skirmishes. And 
through them all, there remained 
a symbol of her determination to 
remain “herself.” This was but 
more evidence of a custom’ she 
started in early girlhood. She 
would read a book in bed every 
night and eat bread and butter 
and green onions as she did so. 

This was always the high point 
of her day. She swore that no 
matter what the vicissitudes of 
her future—no matter what the 
ups and downs, good fortune or 
bad — she would stick to her 
bread - and - butter and green 
onions. 
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But all this, of course, was be- 
fore Alexis Smith became Mrs. 
Craig Stevens. 

When Stevens, on the Warner 
Bros.’ player roster, too, recently 
was honorably discharged from 
the Army and resumed his career 
before the cameras, the two de- 
cided to become one. 

They did. Almost at once it de- 
veloped that Stevens was a man 
who had not the slightest regard 
or respect for bread-and-butter 
and onions. As a matter of fact 
he felt a distinct antagonism to 
them. 

Alexis Smith has sacrified her 
symbol. 
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Too late! Lovely Alexis Smith and equally lovely Jane Wyman take an un- 
lovely spill as Ann Sheridan walks energetically into the scene. The antics are 
part of Warners’ riotous comedy hit, "The Doughgirls,"' currently at the Strand. 


Actor Bewails Fate—Has To 
Keep Pace With ‘Doughgirls’ 


only man. 





Mat 109—15c¢ 
Eve Arden 


"I'm a bull in a china shop, that's what | am." 
Jack Carson speaking, or rather lamenting the 
fact that he was doing a scene in a spectacularly 
chi-chi set with four beautiful gals—and he was the 


It was during the filming of "The Doughgirls," 
Warner Bros.' hilarious new comedy hit due Friday 
at the Strand. Jack, cast as Jane Wyman's ever- 
suffering husband (or so they thought) was doin} 
his best to hold his own against such charms as 
Ann Sheridan, Alexis Smith, Jane Wyman and Eve 
Arden. He was sweating in the act. 

"How," Jack pleaded with Jimmy Kern the direc- 
tor, ‘can | be expected to register in this scene? 
Who do you think's going to look at me, with Ann 
and the rest of these gals in the same shot?" 

"But Jack," soothes Kern. "You've got all the 


good dialogue. All the good lines are yours!" 
"What!" screamed Jack. "What's wrong with Ann's lines? And Jane's? 
and Alexis’ or Eve's? Anything wrong with their lines? Not from where | 


sit there isn't!" 


GENERAL CHAOS 
PRODUCES ONE 
MORE COMEDY 


A pet legend in this broad land 
is that Hollywood is a very con- 
fusing place, especially to new- 
comers. 

Proof that the general con- 
fusion may involve even the old- 
est residents and, of all things, 
the United States Army, came 
with the making of Warner Bros.’ 
film version of the Broadway stage 
hit, “The Doughgirls,” which is 
currently playing at the Strand. 

The play, translated onto film 
by Warner Bros., is based on the 
riot of confusion precipitated by 
a group of marriages and near- 
marriages in Washington, D. C. 

Mark Hellinger, who produced 
the picture, was sent overseas as 
a war correspondent before the 
film was completed. 

At about the same time, Craig 
Stevens was honorably  dis- 
charged from the Army, and im- 
mediately went into a_ leading 
role in “The Doughgirls,” and at 
the same time played in three 
other pictures. 

To add to the general con- 
fusion, Eve Arden, cast as a Rus- 
sian woman guerrilla fighter, 
banged her way through the pic- 
ture by firing her always-at-hand 
rifle on every occasion when she 
was amused or pleased. And the 
script provided many such occa- 
sions. 





CELEBRATION 
FOR GRANDMA 
ON STUDIO SET 


Mrs. Catherine Fitz-Simmons, 
seventy-one-year-old grandmother 
of Alexis Smith, wonders if mo- 
tion pictures are like that every 
day. 

A native and resident of Mont- 
real, Canada, Mrs. Fitz-Simmons 
thought it would be nice to see 
her granddaughter do some act- 
ing during the filming of Warner 
Bros. “The Doughgirls,” now 
playing at the Strand. She had 
never been in a studio before. 


She dropped in on Alexis re- 
cently on Stage 7 for what she 
hoped would be a quiet little visit. 


No sooner had she entered, 
however, then Ann _ Sheridan, 
Alexis, Jack Carson, Jane Wy- 
man, John Ridgely, Eve Arden 
and a hundred or more others of 
the cast and crew burst into 
“Happy Birthday To You.” 


Next came a little talk from 
Ann Sheridan, then a word from 
Director Jimmy Kern. Mark 
Hellinger was also present, as 
producer, to kick in with some 
kind sentiments. 


Next came cake and _ pictures 
that were developed at once and 
signed by the stars. Ann then 
kissed Grandma _ Fitz-Simmons 
and then Alexis went before the 
cameras to let the venerable old 
lady see them “make pitchers.” 





Doting Sister 
Gave Actress Start 


Many a story has been told as 
to just how Ann Sheridan, eleven 
years ago, broke into motion pic- 
tures. Here's the real one: 

At the time, Paramount Studios 
was conducting a highly publi- 
cized “search for beauty'’ con- 
test. 

Unknown to Ann, her sister 
Kitty submitted Ann's photo- 
graph to the contest's Texas dis- 
trict office, 

John Rosenfield, Dallas News 
drama editor, serving as contest 
judge in that district, saw the 
photograph and telephoned Ann 
at nearby Denton, 

Result of that call: A trip to 
Hollywood for Ann. 

Result of that trip: A start in 
pictures. 

To date, Ann has made fifty 
pictures, her latest being War- 
ners’ rollicking comedy hit, "The 
Doughgirls,"' currently at the 
Strand. 


ENGLISH ACTOR 
ALWAYS WANTED 
TO BE SOLDIER 


Alan Mowbray, who plays the 
role of the newscaster in War- 
ners’ new comedy hit, “The 
Doughgirls,” now playing at the 
Strand Theatre, looks and sounds 
English. Of course it might have 
something to do with the fact 
that he is English, having been 
born in London. 

As a child his ambition was to 
become a soldier. But before he 
could find a war in which to 
fight, the theatre had claimed 
him. His first work was to pro- 
duce a series of plays for the 
Repertory Players of London and 
the Unique Center Club. His tal- 
ent brought him fame on _ the 
London stage. 

About this time the first World 
War came along and more than 
satisfied his childhood thirst for 
soldiering. He wore the uniform 
of a lieutenant in the Air 
Corps. 

In May of 1923 he boarded the 
President Adams and came to 
America’ where he promptly 
joined the Copley Players of 
Boston. This 
engagement 
lasted for 
three years 
until he 
started tour- 
ing with the 
New York 
Theatre 
Guild. 

His first 
important 
work in this 
country was 
to appear in 
“The Play’s the Thing!” with 
Holbrook Blinn, Genevieve Tobin 
and Claude Allister. On tour he 
finally played in Los Angeles and 
decided to linger in the mild cli- 
mate. Pictures were not long in 
claiming him. Regular picture 
patrons will readily appreciate 
the fact that he has appeared in 
more than two score films since 
he has been in Hollywood. 

Alan Mowbray stands six feet 
tall, has blue eyes, light brown 
hair and weighs 160 pounds. 
Quite logically, his first film role 
came in “God’s Gift to Women.” 

In “The Doughgirls,” continu- 
ing the pleasant practice of sur- 
rounding himself with feminine 
beauty, he plays the lone male in 
several scenes with Ann Sheridan, 
Jane Wyman, Alexis Smith and 
Eve Arden, all co-starred in the 
film with Jack Carson and Char- 
lie Ruggles. 
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‘Doughgirls’ Star 
Gets Hindu Weapon 


Within the next few days Ann 
Sheridan will receive from India 
a Kukhri — the official fighting 
knife of a Gurkha regiment. 

Ann, currently appearing in 
Warner Bros.’ comedy hit, "The 
Doughgirls,"" now at the Strand, 
has received word that the unique 
gift is on its way from Lieutenant 
Frederick J. Kent, the only Amer- 
ican ever to serve with the 
Gurkhas. 

According to Kent, the unit 
with which he is serving—the 3rd 
Queen Alexandra's Own—is_par- 
ticularly fond of Miss  Sheri- 
dan. An autographed picture of 
her is prominently displayed in 
their Officers’ Club, hanging 
above an oil portrait of the offi- 
cer who commanded the outfit 
when it was first founded in 1840. 


The Kukhri is a_ traditional 
weapon of the Gurkhas, a famous 
independent fighting race of 


Hindu descent in Nepal, India. 


BYSTANDER IS 
PRACTICAL, NOT 
AWESTRUCK 


Time was when a motion pic- 
ture company on the streets of 
Hollywood would draw a crowd, 
sometimes even a mob. 


But when Warner Bros.’ “The 
Doughgirls,’” comedy hit now 
playing at the Strand, locationed 
in Sherman Woods, near Holly- 
wood, recently, not so much as 
one tourist slowed his automo- 


bile. 


The only person showing any 
interest at all in the shooting was 
a meek little fellow who stood 
in the background surveying the 
crowd. 


When a shot was completed, 
the visitor made his way toward 


Director Jimmy Kern, Jane 
Wyman and Jack Carson. 
“Beautiful country out this 


way, don’t you think?” he asked 
Jane. 

Jane said as how she thought 
so too. 

“T’m the exclusive agent for 
this territory,’ the visitor con- 
tinued. “Wonder if I could show 
you some lots?” 


Jane said 
sh'e had 
about all the 
real estate 
she could 
handle at 
pues: e Nb: 
Jimmy said 
he owned a 
place just 
around the 
corner, and 
Carson said 
he lived a 
scant _ half- 
mile from there. 
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“Tell you what, though,” said 
Jane. “We’re about to have 
lunch. Why don’t you join us?” 

The real estate man said he 
didn’t care if he did, thereupon 
taking his place with the cast 
and the crew at the long table 
set up by property men. 

“What’s the name of this pic- 
ture? I want to be sure and see 
it,” the agent asked Jane. 

“*The Doughgirls,’” Jane an- 
swered. 

“Wonder if you’d sign my 
book, you and Miss Wyman. 

“Just something to prove to the 
boss that I actually interviewed 
some clients,” he explained. 

“Oh,” said Jack. 

“Oh,” said Jane. 

“Thanks,” said the agent. “I 
get fifty cents for each signature. 
Shows I’m on thé job.” 











Real Film Romance | 








Lovely Alexis Smith and Craig Stevens, 


Mat 202—Still DO 69—30c 
whose film romance in Warners' 


comedy hit, "The Doughgirls,"' now at the Strand, came true for them in real 
life. The young couple were married recently following Stevens’ honorable 
discharge from the army. 





Veteran Comedian In 


Dougheirls At Strand 


Having specialized in comedy 
for a good many years, Charlie 
Ruggles is accustomed to taking 
all sorts of absurd situations in 
smooth stride. 

He can, and frequently does, 
drink himself into a semblance of 
ludicrous hilarity on ginger ale 
or cold tea, without feeling more 
than a slight distaste for the 
beverages. He can even turn the 
other cheek to a squashy custard 
pie and account it all a reason- 
able part of the day’s work. 

Accustomed as he is to accept- 
ing strange situations as com- 
monplace, Ruggles admits, how- 
ever, that he was more than a bit 
baffled to find himself an Admin- 
istrator of Inter-Bureau Co-ordi- 
nation in unco-ordinated Wash- 
ington. Attempting to concen- 
trate on all of this co-ordination 
was virtually impossible with the 
vivacious Jane Wyman as: his 
secretary. Those absurdities, 
thrust upon him in Warner 
Bros.’ hilarious new comedy, 
“The Doughgirls,” currently at 
the Strand, are a trifle beyond 
his ken. 

As for trying to take Miss 
Wyman away from the towering 
Jack Carson, Ruggles said he 
couldn’t reconcile that with even 
a comedian’s sense of reality. 


“T have lost a good many 
lovely ladies to handsome heroes 
in my time,” he says. “In fact, 
I may say I have rather made a 
specialty of that. This, however, 
is the first time I have gone out 
of my way to get a handsome 
hero to take a lovely lady off my 
hands. Boy, she was too hot for 
me to handle. Well, we live and 
experience.” 


Ruggles has experienced a 
great deal 
since he 
walked out 
eh Gate: ea a 
father’s 
drug store 
in Los An- 
geles and 
got himself 
an acting 
job of sorts 
with a San 
Francisco 
stock com- 
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pany. Some of his most invalu- 
able experience was acquired 
with roving road companies. He 
learned even more in vaudeville. 


Ruggles picked up more ex- 
perience in Broadway musical 
comedies, got additional polish- 
ing in farce comedies, and served 
his fun turn in silent movies. He 
was making New York audiences 
roar with his antics in stage 
musicals when the films went 
vocal and took over his talents 
full time. 

He<has 
clowned his 
way through 
close to a 
hundred pic- 
tures, and 
has earned 
the reputa- 
tion of being 
one of the 
most adept 
scene steal- 
ers in the 
business. As 
a matter of 
fact, the stars who work with him 
will tell you that to tack the term 
“scene-stealing” to his gift is to 
minimize grand theft to petty 
larceny. He doesn’t stop at swip- 
ing scenes. He’s apt to walk off 
with the whole picture. 
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Ruggles lives on an orange 
grove ranch in San Fernand» 
Valley, raises dogs of assorted 
breeds, has a pet monkey with 
an outlandish name that defies 
spelling, and plays handball and 
swims for recreation. 


He talks to himself when he’ 
alone on the set between scenes. 
That’s the way he adds _ those 
side-splitting touches to his lines 


He was talking to himself 
after he finished a scene in “The 
Doughgirls,” in which he insisted 
that Jack Carson should have 
Miss Wyman and welcome. It 
sounded very much as if he was 
reading his lines for the next 
scene. 


Ruggles stoutly. denied it. 


“T was addressing myself,” he 
explained solemnly. “I was say- 
ing ... ‘you darn fool, you be- 
nighted idiot, you dumb dum- 


299 
my. 





Alexis Snuth Says Film 
Work Is Hard But Nice 


Draped in a green, tightly 
clinging dress, a blue-eyed blonde 
lounged in her dressing room at 
Warner Bros. Studio, after com- 
pleting a difficult dance sequence 
in “The Doughgirls,” Warner 
Bros.’ new farce now playing at 
the Strand Theatre. Enthusias- 
tically, she discussed her comet- 
like career. 

The girl is Alexis Smith, 
whose meteoric rise across the 
Hollywood scene proves that at 
least one filmland talent scout 
knows a good bet when he sees 
one. 


It’s only three years since 
Alexis checked off the Los An- 
geles City College campus to 
join the film-making crowd out 
Burbank-way. 


And those have been three 
fast-going, work-packed years. 

“My pet aversion is prodigies,” 
she says. “Yet there are some 
who say I nearly became one. I 
won't go that far, but at least | 
was a youngsgter with interests 
that kept me well occupied. 


“When I was ten, family scrap- 
books reveal, I was something of 
a pianist. Frankly, I don’t imag- 
ine | was much good, but the 
critics thought I was. 


“At eleven, I had added danc- 
ing and singing to my repertoire. 
At sixteen, ’d won a statewide 
declamation contest. At seventeen 
I was enrolled in City College. 
At nineteen I’d_ finished school 
and had become an actress. At 
twenty, | saw my name in star 
billing.” 

No one, she added, can ever 
convince her she even approached 
being a child prodigy. But her 
record proves she made good use 


of her inheritance—a_ brilliant 
mind. 
For the next twelve months 


there will be hardly a day in 
which Alexis’ blonde beauty 
doesn’t grace a theatre screen 
because— 


Already completed and ready 
for release are four films in 
which she serves in varied but 
stellar capacities. These are: 


The Humphrey Bogart starrer, 
“Conflict”; “Rhapsody in Blue,” 
based on the life of the late com- 
poser, George Gershwin, and 
starring Robert Alda and Joan 
Leslie; “Animal Kingdom,” in 
which she appears with Ann 
Sheridan, Dennis Morgan, Jane 
Wyman and Jack Carson; and 
“The Horn Blows At Midnight,” 
which finds her co-starred with 
Jack Benny. 


In establishing this record she 
appears on a total of 20,000 feet 
of film, or on 320,000 separate 
frames of film, each frame rep- 
resenting an individual photo- 
graphic shot. 


That is a pretty heavy program 
for any young star, but is not 
heavy enough to prompt Alexis 
to rest. She’s not the sort to rest 
on her laurels. That’s why her 
latest, “The Doughgirls,” with 
Ann Sheridan, Jane Wyman, Eve 
Arden, Irene Manning and Jack 
Carson is being received so 
warmly from theatregoers every- 
where. 


“T’ve worked hard,” she says. 
“That I know—and do not mind 
admitting. ’m at my happiest 
when I’m busy. That, I guess, is 
why I want to keep right on 
working as long as the studio has 
picture chores for me. 


“Tt isn’t always easy—this film 
work. Up early in the morning. 
To bed early at night, so I can be 
sure of getting up early in the 
morning. Fatigue, after doing in- 
tense, dramatic scenes. That’s 
the sort of thing an actress en- 
counters. 

“You may write that, if you 
wish. But as to all that prodigy 
stuff—well, let’s just forget it. 
Just chalk me up as a girl who 
wants to get along in Hollywood 
and will work hard to do it.” 





Dougheirls’ Make History 
By Staying Friendly 


When two or more Hollywood 
girls work together in a motion 
picture taking more than a month 
to film, there’s supposed to be 
trouble. 

Glamour girls who, after all, 
are no different from their sisters 
under the makeup, have a habit 
of developing cabin fever when 
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Eve Arden, who plays a trigger-happy 
Russian guerrilla in Warner Bros.’ 
new comedy hit, "The Doughgirls," 
coming to the Strand on Friday. Also 
starred are Ann Sheridan, Alexis 
Smith, Jack Carson, Jane Wyman, 
Irene Manning and Charlie Ruggles. 


cooped up together on a set for 
thirty days or longer. 

That’s why Ann _ Sheridan, 
Alexis Smith and Jane Wyman 
made history during the filming 
of Warner Bros.’ comedy hit, 
“The Doughgirls,” currently at 
the Strand. 

That picture, under the direc- 
tion of James Kern, took several 
weeks to make. 

The girls worked together in 
every scene but six, which was 
way better than four hundred 
scenes. 

Not only were they still talk- 
ing after the film was com- 
pleted, but they were actually 
palsy-walsy, which is something 
of a Hollywood oddity. 

On week-ends Alexis and Jane 
were steady visitors at Ann’s 
Encino, California, ranch. 

Frequently Ann and Alexis 
dropped around to Jane’s after 
work to coo at her baby, Mau- 
reen Elizabeth. 

And both Ann and Jane gave 
little parties now and then in 
honor of Alexis and Craig Ste- 
vens, also in the picture. 

“Not a cat in the crowd.” said 
Ann. 

“S’wonderful,” added Alexis. 

“They’re swell gals,” chimed 
in Jane. 

And that’s how Hollywood his- 
tory was made. 











WORKING GIRL 


NAME — Bette Davis 
OCCUPATION — Actress 
EMPLOYER _— Warner Bros- 


WATURE OF DUTIES — Helping 


enviable record for combining 


employer 
to maintain “an 


good pictureemaking with good citizenship?” 


REMARKS. — We've been proud of Bette 
Davis, of her magnificent artistry and enormous 
talent, ever since she came to work with us. 

asy it looks on the 


(And no matter how © screen, 


the word is swork”—with & very large ow"'t) 


of Bette as since 
MR. SKEFFINGTON 


But we've never been So proud 


completion of our new pictures 


MR. SKEFFINGTON is the story of a very, rich 
man and @ very beau i 

life together. A lov 

even after seeing it, Yo 


R. SKEFFINGTON 


the finest ever 


You'll be sures too, that the company 
which produced MR. SKEEFINGTON 
intends to keep that “enviable 


record” enviable! 
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Full Page Ads 
Appearing Regularly in 
ading National Magazines! 


EXPLOITATION IDEAS — 


Local ‘Doughgirl’ 
Wins Bond Prize 


Sponsor a contest to find the local girl 
who can sell the most War Bonds (or get 
the most pledges) within a limited time, 
prior to your opening. Award a War Bond 
prize to the winner. Announce the winner 
in your theatre on opening night. 

Advance newspaper announcements 
should play up the angle that “The Dough- 
girl” of today is the girl who brings home 
the bacon—for Uncle Sam! 

Arrange for newspaper and _ photog- 
raphy coverage when you announce the 
winner in your theatre. 

A variation which will net a bigger con- 
test, more winners and more prizes, is to 


arrange for an inter-merchants contest 


among all local department stores, shops, 
etc. Individual winners can be chosen from 
each store represented, and a grand win- 
ner chosen out of this group. 

In case you work the contest in the latter 
way, merchants can cooperate in supply- 
ing the awards. 

Be sure to tie in your playdate in all 
cases, 





Bally 


In the film, the three “Doughgirls” are 
beautiful Jane Wyman, Ann Sheridan and 
Alexis Smith. For attention-getting bally, 
have three beautiful girls walk arm in arm 
through busy section of town, with first 
three persons identifying them each to re- 
ceive a dollar bill as a reward. In your an- 
nouncemenits, a tag line can read: “There's 
dough in it for you if you can spot ‘The 
Dougbhgirls.’ ” 











"MOVIE-OF-THE-WEEK: “The DOUGHGIRIS” 


A FASHION DESIGN CONTEST 
BASED ON “THE DOUGHGIRLS’ 









Use this syndicated picture break featuring Alexis Smith 
and designer Milo Anderson and crediting “The Dough- 
girls” as the basis for a local fashion design contest in con- 
nection with your playdate. The contest can be worked 
from either of two angles: 


1) As a general fashion design contest among art schools, high 
schools, etc. with winner chosen for the best general design. Prize 
can be War Bond, with runners-up getting guest seats to your 
playdate. 

2) As a contest specifically slanted toward best design for Alexis 
Smith. This contest can be run concurrent with your playdate with 
the idea that contestants must see Alexis Smith before they create 
original fashions for her. In this case, prepare entry forms to be 
given out during the film's run in the lobby of your theatre. Instead 
of War Bond prizes, you might promote fashion apparel prizes from 
town's leading depariment store or ladies’ specialty shop. 

Blow-up this reproduction of the picture break direct 
from your pressbook for lobby display, or for circulars de- 
scribing contest. 


Starring ANN SHERIDAN, ALEXIS SMITH, JACK CARSON, JANE 
WYMAN, IRENE MANNING, CHARLIE RUGGLES, EVE ARDEN 





Hilarity and animation set the pace for Warners’ spirited 
adaptation of the Broadway stage success, “The Dough- 
girls.” High-jinks of the film version begin when Arthur 
(Jack Carson) marries ex-chorus girl sweetheart Vi (Jane 
Wyman) and takes her to Washington for a honeymoon. 
Overcrowded hotel conditions prompt Vi’s ex-chorus-line 


girl friends Edna (Ann Sheridan) and Nan (Alexis Smith) 


to move in, just as Arthur and Vi discover their marriage 
is a hoax. Additional complications arrive in the person of 
Mr. Slade (Charlie Ruggles), key government man neces- 
sary to Arthur’s business who incenses Arthur by paying 
too much unofficial attention to credulous Vi; Natalia 
(Eve Arden), Russian guerrilla fighter replete with shot- 
gun who moves in with the girls; and Mrs. Cadman (Irene 


Manning ), the spurned but technical wife of the man Edna 
thought she was married to. Add Nan’s surprise at a wed- 
ding interrupted when her flier fiance contracts measles. 
Then shake well. The side-splitting efforts of these three 
lovelies to get married and their eventual success, albeit 
by aid of Natalia’s shotgun, result in one of the funniest 
films of this, or any other season, 


a sg i 
ORDER this popular newspaper feature, available all on one mat. Send forDO-Movie-of-the-Week Mat No. 501-B, 75c, from Campaign Plan Editor, Warner 


Bros., 321 West 44th Street, New York 18, N. Y. 
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' How Luscious! 
- and how she 


makes trouble / 


in THE ¢: 
Devenir : 












How Lovely! 


- and how 





she can kiss 


How l-arious! 








-.. and how she 


makes mistakes / 


DeovetE! ps 







How Funny! 
. and how 


he ceca ¢ / 
DevGle (Re 


ORDER all four on one 
mat. Send for DO teaser mat 
#301-B, 45c, from Warners’ 
Campaign Plan Editor, 321 
W. 44th St., New York 18, 
N.Y. 





A Stunt-A4-Day 
These Ways: 


Amateur Chorines 


Sponsor an on-stage dancing contest for your 
opening night with audience deciding winners. 
The contest should be based on the chorus routine 
performed by “The Doughgirls” with War Bond 
and guest seat prizes going to the three local girls 
with best chorus routines. 


‘Doughgirl’s’ Day 


If you run the local “Doughgirl” contest as out- 
lined on page 10 of this pressbook, follow through 
by arranging a complete day for the winner with 
visit to local war plants, newspaper offices, U.S.O. 
Clubs or local canteens, and, finally, your open- 
ing. Newspaper and photo coverage should be 
arranged at each place visited. 


Doughgirls’ Date 


Run a one-day newspaper contest with guest 


seats to winner, for best letter on “How I'd go’ 


about making a date with ‘The Doughgirls’.” The 
answers should be amusing and can be blown up 
for interesting lobby display during film’s run. 


Most Beautiful ‘Doughgirl’ 


A good local angle would be to ask families to 
submit photographs of local girls now in service. 
Have your audience select the most beautiful girl 
in uniform from a lobby display. Offer War Bond 
prize to winner. 


War Bond Tie-In 


Set up a War Bond Booth in your lobby or in a 
prominent public spot, with three beautiful girls 
selling the Bonds. A sign, prominently displayed, 
should read: “A kiss from these beautiful ‘Dough- 
girls’ for every War Bond you buy.” Arrange to 
have local press cover the sales. 


Inquiring Reporter 


Station a man at the exit of a local factory or 
war plant where, since the war, there is a notable 
preponderance of feminine workers. Have him 
ask the girls the following question: “Will you 
want to remain a ‘Doughgirl’ when the war is 
over?” Their answers should make an interesting 
feature for your local press. 


Story-In-Pix 


For additional newspaper material, don't over- 
look this interesting and humorous picture story 
on “The Doughgirls,” told in a series of ten stills 
with captions, available at $1.00 for the set of ten, 
from Warners’ Campaign Plan Editor. 





AND... 


A whole page full of special femme 


selling angles on Page 12! 





Hand Out Date Memos Like This... 


TUESDAY 


——-— 123 4 
5 6] 8 9 10 
12 13 14 15 16 17 18 
19 20 21 22 23 24 25 
26 27 28 29 fo — — 


OCTOBER 1944 


17 18 19 20 21 
22 23 24 25 26 27 28 : 


OCTOBER 


29 30 31 — — — — 








DOUGHGIRE MEETS DOUGHBOY 


Through your local Army, Navy and Marine 
headquarters, arrange to have a local girl in uni- 
form, home on furlough, attend your opening with 
a local Doughboy, also home on furlough. Promote 
a dinner at a local restaurant before your show 
and perhaps dancing at a local nitery afterwards. 
Arrange for newspaper and photo coverage to 
accompany the couple through the evening. 





NEWSPAPER FEATURE 


SACK CARSON, 
I WHO HOLDS THERECORD 

me 6 FOR NEVER WINNING A 

GIRLIN FILMS, RECEIVED 

fea AN ALL-TIME HIGH OF 

” 65 KISSES FROM4 OF 
HOLLYWOOD'S MOST BEAUTIFUL 

«eg, GIRIS DURING THE FILMING OF 
‘ “THE DOUGHGIRLS” ANN SHERIDAN, 
ALEXIS SMITH, JANE WYMAN AND 

EVE ARDEN CONTRIBUTED THE KISSES FROM 

: || CAMERA ANGLES, 

FEU, 


* ** * NON —STARS INCLUDING CLOSE-UPS, 


WO OF THE MOST INTERESTING 
PERSONALITIES CONNECTED WITHTHE i 
WARNER BROS’ COMEDY WERE <a iar 
NOT STARS ATALL! THEY WERE % 
FORMER COLUMNIST AND NEWS- § 
PAPER CORRESPONDENT MARK 
HELLINGER, THE FILM‘S 
PRODUCE; AND EX“YACHT- 
CLUB-BOY" JIMMY KERN, WHO 
DIRECTED. 


RE 


:L SOLITUDE 
+ INlo LESS THAN 5O PEOPLE WERE 
INVOLVED INTHE SCREEN BATH ANN 
SHERIDAN APPEARS TO ENJOY IN SOLITUDE 
IN" THE DOUGHGIRLS" 
PLUMBERS, STOKERS, PROP 
MEN, SCRIPT CLERK— EVEN 
THE DIRECTOR—WERE ALL 
41) SPRINKLED INTHE PROCESS 
NICE WORK,IF YOU CAN GET IT! 





ORDER DO Cartoon Mat +201-B, 30c from Warner Bros.’ 
Campaign Plan Editor, 321 W. 44 St., New York 18, N. Y. 
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And Now For The Ladies... 


With five beautiful leading ladies, expertly and luxuriously groomed, “The Dough- 
girls” presents easily as many angles for special femme-slanted exploitation ideas. To 
start you off, here are five attractive single-column fashion features, 
designed for individual insertion or, by cropping 
the headings, for use in a regular feature layout 
using anywhere from two through five. The price 
for each mat is 10c. Order as many as you'll need 
from your Warner Bros.’ Campaign Plan Editor, 321 
W. 44th St., New York 18, N. Y. The 
mat number in each case can be 
found below each illustration. 





Navy and white, an old favorite, stays at 


Jane Wyman, pert star of Warner Bros. 
gay new comedy hit, ‘The Doughgirls,” 
wears a two piece costume of two shades 
of purple, designed for her by Milo 
Anderson. The slim skirt and the body of 
the jacket are in deep, rich purple. The 
upper portion of the jacket is in a lighter 
shade of purple, checked with white. 


DO Fashion Mat 7101-B, 10c 


Beige and aquamarine are used in soft 
new color contrast for a simple two-piece 
dress modeled here by Alexis Smith, 
lovely star of Warners’ new comedy hit, 
“The Doughgirls.” Designed by Milo 
Anderson, the skirt is in beige wool, 
topped off by a fitted jacket of aqua- 
marine in combination with skirt fabric. 


DO Fashion Mat 7102-B, 10c 


Irene Manning, currently to be seen in 
Warners’ comedy hit, “The Doughgirls,”” 
wears a deep rose colored dress designed 
by Milo Anderson. Heavy black lace is 
used to accent the shoulders and waist- 
line. Miss Manning’s tall-crowned chap- 
eau is fashioned from the same black 
lace used to trim the dress, 


DO Fashion Mat £104-B, 10c 


the top of the list as an all-year, all-round 
color combination. Eve Arden, currently 
starring in Warners’ new comedy hit, 
“The Doughgirls,” is shown wearing an 
attractive two-piece navy blue suit, offset 
by white gloves, checked navy-and-white 
Dutch style hat of stitched taffeta with 
knapsack type bag to match. 


DO Fashion Mat £103-B, 10c 


White is combined with turquoise blue 
for fresh effect in this smart two-piece 
suit designed by Milo Anderson and 
worn by Ann Sheridan in her latest War- 
ner Bros.’ hit, “The Doughgirls. Her 
scarf-trimmed pillbox is in the same shade 
of turquoise as the deep-bloused section 
of the jacket. 


DO Fashion Mat £105-B, 10c 





‘Doughgirls’ Club 


So many servicemen’s wives have gone back 
to work, either from necessity or from the simple 
desire to aid the war effort, that nowadays the 
word “Doughgirls” is synonymous with “Bread- 
winners. Since their interests and circum- 
stances are basically so similar, these young 
women might very well be interested in meet- 
ing each other. You can help them do it — by 
forming a local “Doughgirls” club, with mem- 
bership confined to servicemen’s wives. If such 
a club can be formed in your community before 
your playdate, be sure to invite the entire club 
membership to your opening night. 


@ 
Co-op Tie-Ups 
Tie in with local department stores and ladies’ shops on co-op dis- 
plays for women’s products. You can key your displays to the follow- 
ing tagline: 
Beautiful? So is our (product)... 
Easy on the eye... 


And easy on the Dough, Girls! 
See "The Doughgirls” at The Strand 


ALEXIS SMITH WESTMORE ADS 


llywood Stars you know 
‘ Ye 








Ho 
Here are two na- 


tional Westmore ads 
both featuring Alexis 
Smith and crediting 
“The Doughgirls.” Il- 
lustrated, left, is the 
full page ad which 
appeared in Vogue 
Magazine. Illustrated, 
far left, is the Ameri- 
can Weekly ad. Both 
were seen by millions 
of readers. 





Photo Feature 


Here’s a special photo feature, composed of six 
stills, captions, and accompanying story entitled 
“Meet The Doughgirls” that gives brief, interesting 
biographical notes on all five glamour girls who 
head the film’s cast. Order DO Photo Feature, 6 
stills, 60c, from Warners’ Campaign Plan Editor, 321 
W. 44th St., New York 18, N. Y. 


RON COMES THIS SENSATIONAL 
“HP FOR A LHVELIER You — 


Re aR 


prwder gad supe. Keeps As 





Kanplere your makeugs with Hause of Wesnners’s fart 
lipstick, Rusia. Face Powder and Lecase Fach Gc: plus tax 
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MILO ANDERSON 
AND GOOD GROOMING 


Camera poise, like all other manifestations of self-assurance, is 
achieved, not inherited. And one of the most important contributing 
factors in this direction comes from proper grooming—the right 
dress worn with that studied carelessness so hard to emulate, so 
pleasant to behold. Milo Anderson, one of Hollywood’s busiest design- 
ers, and an authority on dressing the stars, claims he is able to pick 
potential star material simply by the way a girl wears her clothes, 
the care she shows in her wardrobe. In the years he has spent in 
designing for films, Milo has predicted—in advance—the stardom 
of such players as Bette Davis, Ann Sheridan, Ida Lupino and 
many others. 


But in case you think his wisdom is heaven-sent, it isn’t. It is 
earned by good hard work. Just recently, for example, he accom- 
plished a task which, to a less indomitable artist, might seem Her- 
culean. The young expert (he is only thirty now) is responsible for 
the luscious display of feminine finery worn by four of Hollywood’s 
most beautiful glamor girls in Warner Bros.’ current comedy hit, 
“The Doughgirls.” The stars—Ann Sheridan, Alexis Smith, Jane 
Wyman and Irene Manning—each strikingly beautiful in her own 
right, presented a twofold problem to the designer. First, it was 
necessary for him to dress each star to suit her own personality and 
natural endowments; second, it was imperative to avoid the pitfalls 
of jealousy among the girls. In effect, each costume had to be the 
ultimate in fashion and, at the same time, had to be completely the 
star’s own. It was no mean job, as any designer will testify. But the 
result seems effortless, is successfully eye-filling, in truest Holly- 
wood form. 


How the miracle is performed can be learned by studying the ac- 
companying photographs which give some idea of the unglamorous 
work that goes on behind the scenes in every case where glamor 
parades in breathtaking beauty before the cameras. 





In the Wardrobe Department at 
Warner Bros., one finds hun- 
dreds of figures such as these 
which are used to fit clothes for 
the stars, thereby saving them 
long and arduous hours of fitting, 
pinning, etc. Each one is the ex- 
act model of stars like Ann Sher- 
idan, Bette Davis, Alexis Smith, 
Jane Wyman, etc. 








Fapric shortages have made design- 
ers particularly yardage conscious. 
Special rulings like the one that lim- 
its the width of a wool skirt to 72” 
or less, are carefully adhered to. 
Here Milo Anderson measures off 
some of the fabric used for an Irene 
Manning outfit in “The Doughgirls.” 


To avoid careless pinning, the 
dummy form is laid on the work- 
table, seams are carefully in- 
spected to insure smoothness, to 
avoid gaps. Later the form is 
placed upright to make sure the 
dress hangs properly. 





Sequins, rhinestones and other hard-to- 
get trimmings have been replaced in 
screen outfits by embroidery. Here the 
Warner designer consults the embroidery 
man for suggestions in trimming a cos- 
tume to be worn by Ann Sheridan. 





Once the pattern is cut, fitted and 
pinned, the prosaic but impor- 
tant job of sewing the garment 
together begins. This job is done 
by dozens of competent seam- 
stresses, capable of turning out 
the most flawless work. 





Metal shortages, however, make 
sewing-machine needles precious 
these days. So the order of the 
day in the Wardrobe Department 
is to sew by hand all tough fab- 
rice or otherwise difficult sewing 
in order to avoid broken sewing- 
machine needles, 


All sewing finished, once more 
the dress is tried on the model for 
final inspection. Details of seams, 
hand - finishing, etc., are care- 
fully checked and all errors are 








promptly remedied. Only after 
the costume is as perfect as the 
finest dress in the finest shop, is 
it turned over to the star to wear, 


Four excellent examples of the perfect blending of ‘the designer’s art with the 
practical side of dressmaking, as practiced in Warners’ Wardrobe Department. 
From left to right: Ann Sheridan, Irene Manning, Jane Wyman and Alexis 
Smith, wearing specially designed Milo Anderson creations. 





ORDER this interesting 5-Column feature mat, 75c, for use in general feature sections, Sunday supplements or on women’s pages, from Warner Bros.’ Campaign Plan Editor, 
321 W. 44 St., New York 18, N. Y. 
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Here’s What New York's 
Hollywood Theatre Did 


WITH ITS MARQUEE... 





1-MINUTE ANNOUNCEMENT 


ANNOUNCER: This little Doughgirl had 
glamour... 
This Little Doughgiri «had fun... 
This little Doughgirl had jewels 
galore... 
But husbands the Doughgirls had 
none! 
(WHISTLES LIKE A "WOLF") (THEN) 
Here they come! Those three 
beautiful glamour queens..."THE 
DOUGHGIRLS!" You've heard about 
them! (Who hasn't?) You've raved 
about them! (So did the ¥F.B.I. !) 
They kept Broadway laughing for 
two solid years... Now they'll 
make you roar...in the season's 
newest screen riot... It’s Warner 
Bros.' laugh hit, "THE DOUGH- 
GIRLS!" which comes to the Strand 
Theatre Friday...with a glittering 
cast of fun-making stars that 





An interesting and visually exciting marquee (as illustrated above) was 


includes Ann Sheridan, Alexis achieved by New York's Hollywood Theatre by the simple use of stars’ 
Smith, Jack Carson, Jane Wyman, names and title in rich and striking color contrast. Against an eggshell 
Irene Manning, Charlie Ruggles... enamel white background, the stars’ names were in royal blue and the 


and Eve Arden... A whale of a 
Broadway Show...becomes a whopper 
of a Warner Bros.' -picture...when 
three lovely brides who have 


everything...except grooms !... 
set out te paint the town.. what | AND ITS ADVANCE LOBBY FRAME... 


they end up with...besides hus- 
bands...is the daffiest: bit of 
highjinks you've ever seen... So 
don't forget! Cancel alt your 
other plans. for Friday...so-you 
can keep your date with "THE 
DOUGHGIRIS...." at. the strandse. .t 


film's title was in magenta. 


Smart and simple, too, was 
the Hollywood Theatre’s ad- 
vance lobby frame (left). Using 
the same color scheme as on 
the marquee, here again the 
display credited the film’s long 
list of stars. But the frame also 
sold the comedy angle with 
copy that read as follows: 


30-SECOND ANNOUNCEMENT 


lst ANNCR.: (MONOTONE, LIKE POLICE CALL) 
Calling: all” cars...e¢alling ail 
cars... Proceed at once to the 
Strand Theatre... Riot reported... 
Riot reported (STARTS FADING) at 
the Strand (FADES) 


“The screen riots with laffs as... 
they paint the town red — blonde 
and brunette! 





2nd ANNCR.: (FADES IN) Ho-ho-ho... I'll say Ann Sheridan: How Luscious! . .. and 
tt sva riot). It's "Ths DOUGH how she makes trouble in ‘The 
GERES 1%.” Don’t. miss tt, folks Doughgirls’’! 
It's the funniest film in years! Alexis Smith: How Lovely! . . . and 
ite Ene Re ee ee ney how she can kiss in “The Dough- 
laughing for more than two years. ‘rls’! 
...The film will make you roar, as te 
those three beautiful, lovable, . Jack Carson: How Funny! ... and 
dizzy dames set out to paint the how he cries “Help!” in “The 
town... There's a topnotch cast, Doughgirls”’! 
ee eS ea ee Jane Wyman: Howl-arious! . . . and how she makes mistakes in “The Doughgirls’! 
Smith, Jack Carson, Jane Wyman, i ; } 
Irene Manning, Charlie Ruggles and Irene Manning: Why tired business men leave home! 
Eve Arden... It's one whale of a Charlie Ruggles: Just a good time Charlie! 
comedy! Be sure to see it... Eve Arden: A Russian .. . rushin’ for men! 
"THE DOUGHGIRLS"...at the Strand 


eae From the stage play by Joseph A. Fields that had Broadway in roars for two solid years!” 


15-SECOND ANNOUNCEMENT 


ANNOUNCER: You've heard about them! (Who LOBBY POLL 
hasn't?) You've: raved about: them! 
(So did the F.B.I.) Now they're : fe a Clee : 
here! "THE DOUGHGIRLS!"...at the Warners’ three ‘DOUGHGIRLS” are distinctly representative of 
Strand Theatre. Don't miss this three different styles of feminine beauty. Ann Sheridan is red- 
eigED er Ol BAe Tatar ee eth es headed; Alexis Smith is blonde; and Jane Wyman is brunette. A 
glittering cast of stars that in- 2 3 
cludes Ann Sheridan, Alexis Smith, laugh-getting lobby gag can be worked easily by spotting three 
Jack Carson, Jane Wyman, Irene beautiful local girls, red, blonde and brunette respectively, in your 
Ce re ee . gs Eve lobby for one night or for the entire week prior to your playdate. 

Paehis«s.Don* orget!... Warner erate ‘ j 

Bras: © newest iconedy-hit. os ThE Distribute ballots to the men in your audience to determine whether 
DOUGHGIRLS !"...at the Strand gentlemen still prefer blondes. The result can be posted in your 


Theatre...now! lobby on opening night. 
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ration. All rights reserved. Copyright is waived to magazines and newspapers. 
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